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Aya Ben Ron, Isragli, born 1967
Rescue, 2012
Mild-steel, hook, rope; video, 2:30 mins.
Collection of the artist

Consisting of a suspended scul pture and a video work, Rescue represents an additional
stratum in Aya Ben Ron's ongoing artistic investigation of the human body and of the
tensions and contradictionsinherent in the modern apparatus of medical care and rescue.

Ben Ron's stedl sculpture hangsin mid-air, between life and death, asin arescue operation
or, alternately, asin depictions of heavenly ascension. Stedl lines trace the schematic contour
of anurse strapped onto a stretcher. Does the scul pture represent the rescue of aperson, or is
it an object transported for exhibition purposes? The video appearsto take us back in time,
presenting a scenario that may serveto clarify the situation.

Shot inthe artist’s studio, the video features the Head of Patient Safety at Hadassah Hospital
and the director of |sradl’s emergency medical services training department “rescuing”

the artist, who is dressed as a nurse. She surrenders herself to their skillful care and, tightly
strapped to the stretcher, becomes hel pless and immobile, as though she were an object.

The static, frontal figure of the suspended nurse suggests a religious icon, while her bound
body is reminiscent of a mummy or an anthropoid sarcophagus. Like a saint confined
between strips of lead in a Gothic stained-glass window, the nurse isimprisoned within steel
contours. The nurse's uniform insigniaand the formalized gestures of the actors emphasize
the ritual aspects of medical rescue procedures— particularly in light of the fact that thereis
no actual need for rescue.

Rescue congtitutes the last chapter of “A Voyageto Cythera,” alarge body of work created by
theartist. Thetitleisdrawn from Charles Baudelaire's poem by the same name, publishedin
the Fleurs du mal collection (1857), which wasitself appropriated from a painting (1719) by
the French artist Jean-Antoine Watteau. Set on the island where Venus, the goddess of beauty,
was born, thisallegorical poem dealswith coming to termswith the body’s disintegration
and death. The poet sees a suspended figure being dismembered by birds of prey and vicious
animals. As he approaches, he discovers that the figure is his own: “On your isle, O Venus!

I found upright only / A symbolic gallows from which hung my image.../ O! Lord! give me
the strength and the courage / To contemplate my body and soul without loathing!”*

Featuring her own suspended i mage accompanied, on the video, by bird shrieks, Ben Ron's
work addresses the concepts of anxiety, relief, and healing, in contradistinction to invasive
intervention, domination, and objectification. Its ritualistic elements and the allusion to
sacred icons and heavenly ascension draw our attention to the complex relationship between
physical rescue and spiritual salvation.

* Translated by William Aggeler, The Flowers of Evil (Fresno, CA: Academy Library Guild, 1954).
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