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Honorable Mention

Niv Tishbi

The Princess Will Come at Four O’clock

By Wolfdietrich Schnurre
Milta, 2016

“In the zoo, in a cage, back and forth, back
and forth she paces. Striped and worn-down
- the hyena. God, how she smells! [...] She
comes up to the bars and breathes in my
ear:'l am under a spell...in truth, l am not a
hyena — I am a princess!” Only an invitation
home will break the spell. Thus begins this
contemporary story which contains echoes of
folk tales about unexpected friendships.

The lyrical and restrained text is accompanied
by Niv Tishbi's illustrations, which are
minimalist and stylized, and yet rich and
expansive. The minimalism allows the text
to be "heard” clearly, even the story’s quiet
and evocative ending. The limited colors and
high-quality printing create pages that look
almost like abstract paintings: collections

of shapes whose lines must be filled in and
completed by the readers’imaginations.

Not only do the characters blend with

one another, but so too do the transitions
between two- and three-dimensional
images; like the protagonist, the readers find
themselves engulfed by the visiting hyena,
and are similarly compelled to comfort her.
Tishbi successfully brings beauty to ugliness,
introducing a new visual interpretation of

a story previously illustrated in a different
manner altogether. Tishbi's refreshing and
original illustrations support the gratifying
ending which is full of relief and acceptance,
both human and aesthetic.




Honorable Mention

Batia Kolton

Doctor Ouch

By Korney Chukovsky
Kadima, 2017

Doctor Ouch is the hero of this classic tale by
Korney Chukovsky. When the devoted doctor
receives an urgent telegram, he travels across
continents and over seas, rides wolves and
flies on eagles to reach Africa to heal all the
animals who desperately need him.

Drawn by hand in colored pencil, Batia
Kolton’s illustrations capture the eyes and
hearts of readers in this rhyming story

by one of Russia’s great children’s poets.

Her virtuosic depictions transcend the
characters themselves, and she adds details
stemming from her own interpretation and
imagination. One such example is the nurse,
Doctor Ouch'’s dedicated and compassionate
assistant, who is entirely the product of
Colton’s imagination. Though this fantastical
animal smiles sympathetically, she is also
slightly threatening. The confidence and

freedom inherent in Colton's illustration are
also expressed in the unique combination

of pain and humor. On the one hand, the
book is replete with images of animals in
pain — wounded and crying, bandaged and
suffering — while on the other hand every
image and detail is infused with humor.
Colton's whimsy and her artistic liberties add
a visual layer to the plot and transform it into
a bold, complex, and appealing story.




Honorable Mention

Gilad Seliktar
Baby Berry

By David Grossman
Am Oved, 2017

Just another day in kindergarten. After lunch
and before nap-time, Lilach goes to her drawer
to get the doll she brought from home, but “she
did not see Berry there. But Amalia, the littlest
girl in the class, opened her own drawer and
what did she find? Baby Berry! How strange”
Using simple text, David Grossman introduces
the young readers to a complex story about
conflict, injustice, and reconciliation.

Gilad Seliktar's illustrations offer an
unexpected perspective on this morality tale,
creating empathy not only for Lilach but for
her rival Amalia as well. Striking a balance
between bold and soft, the illustrations

are defined by a restrained color palette
and slightly blurred effect; by the use of
white as both a stain and a background;
and by Seliktar’s arresting compositions
which blend inside and out, bird's-eye and
close-up, and two- and three-dimensional

images. The details of a standard Israeli
kindergarten are accurately depicted, and the
children’s facial expressions are remarkably
subtle and sensitive. Together with the text,
these elements enable the reader to fully
experience the drama and to progress from
the argument to its ultimate resolution. The
reader identifies with the story’s characters
despite their young age - an inspiring
example of truly seeing the other.




Honorable Mention

Yael Albert
Coming Home

By Tami Shem-Tov and Rachella Sandbank

Keter, 2017

On the eve of the birth of the State of Israel,
Shoshana Damari — the queen of Israeli music
at the time — came to perform in a Jewish
detention camp in Cyprus. The pinnacle of
this performance was Damari singing the
Hebrew song “Coming Home” (lyrics: Aharon
Ashman; music: Yedida Admon), which
naturally stirred a deeply emotional response
in the audience. Authors Tami Shem-Tov and
Rachella Sandbank transform this historical
event into a personal account of the lives of
camp’s residents, specifically Rosa, the girl
with a “voice like a bell,"who has been unable
to speak or sing since her arrival to camp.

Yael Albert’s illustrations highlight the
encounter between reality and fantasy,
granting the story humanity and empathy
devoid of pathos or exaggeration. Like
the text, the proficient illustrations reveal

a meticulous attention to detail, both in
depicting the camp, its inhabitants, and
their clothing, and in the creation of the
characters who propel the plot. Above all,
the image of Rosa is the most compelling:
the reader relates to the child-protagonist,
internalizing almost subconsciously the
parallels between her and the great singer:
Rosa and Shoshana (‘rose”in Hebrew), both
with manes of black curls and voices like
"bells ringing” The scene of the concert -
the emotional peak of the story — reveals the
power of illustration to imbue bare historical
facts with light and warmth, creating a
personal and emotional experience through
which the generation of the future can
connect to the events of the past.




Award-Winner

Nino Biniashvili

On the Edge of the Black Sea:
Five lllustrated Stories by Nino Biniashvil

Self-Published, 2017

Swords and arrows, capes and galloping horses,
bloody battles and temples that are destroyed
and rebuilt over and over - all these and more
abound on the pages of the stories written and
illustrated by Nino Biniashvili. In a voice that

is both cryptic and critical, she uses images

to retell ancient legends and myths. Among
the hunters, ruthless kings, and beautiful
virgins, is the figure of “Saint Nino”- perhaps

a representation of the author-illustrator
herself — a pseudo-authentic character from
Georgian mythology incorporated into this
contemporary tale.

In this original work Biniashvili merges text and
image, offering the reader a work that drawn
entirely in black and white. Despite this limited
color palette, each page displays a rich variety
of shades, textures, translucencies, marks, and
deviations. The act of illustration becomes the
subject of the book, and is a central theme to
both the visual and textual plot.

Each one of the five stories offers numerous
and often contradictory versions of the relation
between image and text, all expressed through
the amorphous, grainy, and versatile black line.
Throughout the book this line is used to depict
a character from the plot, to create an image
independent of the text, to illustrate context,
and - in the form of a simple X between stories -
it functions simultaneously as text and image.

Biniashvili's debut publication, this dreamy
avant-garde book showcases the artist’s skill
and control in this complex, multi-faceted,
and highly worthwhile medium. A minimalist
and original artwork, the book seamlessly
blends ancient and contemporary concepts:
engravings reminiscent of manuscripts and
cave-paintings, speech-bubbles alluding

to comics, and embedded text alluding to
conceptual art. This combination of styles
creates a book which freely moves between
literacy, art, and subversion.




Nino Biniashvili

On the Edge of the Black Sea:
Five lllustrated Stories by
Nino Biniashvil
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Award Selection Procedure

The Israel Museum appoints four expert
jurors who grant the award to the artist
who has produced the most outstanding
illustrations. The jury may also award up to
five honorable mentions. In case no suitable
candidate is identified in a given year, the
judges may decide not to award the prize
atall.

The award is granted primarily on the basis
of the illustration' artistic quality, but other
aspects of the book are also considered:
the quality of the text, suitability to the
target age group, and the book's overall
craftsmanship, including layout and design.

Only books first published in Israel between
January 1, 2016 and December 31, 2017 were
eligible for this year's award.

The Jury

Chairperson: Orna Granot, Associate Curator
for lllustrated Children's Books, The Israel
Museum, Jerusalem

Prof. Yael Darr, researcher in the fields of
Children’s Literature and Israeli Children’s
Culture, Tel Aviv University

Prof. Ido Bruno, Director of The Israel
Museum, Jerusalem

Avner Katz, artist and Professor Emeritus,
Haifa University

Dr. Eli Bruderman, Head of the Ruth Youth
Wing for Art Education at The Israel Museum,
Jerusalem

On January 28, 2018, the jury of the

Israel Museum Ben-Yitzhak Award for the
lllustration of a Children's Book convened
and decided to grant the award to Nino
Biniashvili for her book On the Edge of the
Black Sea. The jury also decided to award
honorable mentions to the following
illustrators: Yael Albert for her illustration

of Coming Home, Gilad Seliktar for his
illustration of Baby Berry, and Batia Kolton for
her illustration of Doctor Ouch, and Niv Tishbi
for his illustration of The Princess Will Come at
Four O'Clock.



The Israel Museum Ben-Yitzhak Award

Curator: Orna Granot

English translation and editing: Sarah Sorek
Format design: Zivit Nevo-Nissilevitch

Design and production: Stephanie & Ruti Design
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Printed by Almog Press, Jerusalem

Catalogue no. 670
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©The Israel Museum, Jerusalem, 2018. All rights reserved

About the Award

Book illustrations are the first works of art we
encounter as children. The contemplation
of a fine illustration encompasses all

the elements involved in examining an
outstanding artwork: pleasure, excitement,
deciphering the message, and identifying
the setting. lllustration, small in size and of an
intimate nature, has not attained the position
it merits among the art forms. The Israel
Museum attributes much importance to the
encouragement of children's book illustrators
and it is for this purpose that the Ben-Yitzhak
Fund was established.

for the lllustration of a Children’s Book, 2018

The Fund also contributes to the enrichment
of the international collection of illustrated
children's books housed in the Illustration
Library in the Israel Museum's Youth Wing for
Art Education.

The Ben-Yitzhak Award is presented in
memory of Rivi (Soifer) and Michael Ben-
Yitzhak, who were killed in a terrorist attack in
Jerusalem's Zion Square on July 4, 1975.



The Israel Museum Ben-Yitzhak Award for the Illustration of a Children’s Book,




